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I. Letter from the Secretary-General
Esteemed Prospective Participants;
On behalf of GO Academy, it is an utmost privilege and pleasure to welcome you all to the
second annual session of the Eskişehir Model United Nations Conference 2022. My name is
Zeynep Öykü Kalkan and it is my honor to serve you as the Secretary-General. The second
annual session of ESMUN is organized by the GO Academy and it will take place in the vibrant
city of Eskişehir between the 12th and 14th of June. With its rich history that witnessed Hittites,
Phrygians, Seljuqs, and the Ottoman Empire and cultural diversity due to receiving migrants
coming from Caucasus, Central Asia, and the Balkans, Eskişehir is a city that brings the past and
the present together. With its dynamic population and intellectual atmosphere, this “student city”
is one of the best locations to organize a Model United Nations Conference.
Due to the COVID-19 pandemic, we were not able to organize our conference last year which
made us more eager and enthusiastic for ESMUN 2022. With this excitement, our academic and
operations teams worked tirelessly to provide you with an unforgettable MUN experience. We
will host five committees in our second edition for our junior and senior participants with agenda
items that address current topics and problems of our world. Delegates of the United Nations
Environment Programme will discuss preventing conflicts over water scarcity while delegates
appointed to the United Nations Commission on the Status of Women will focus on the
Economic Impact of COVID-19 on Women and Girls. In United Nations Disarmament and
International Security Committee, delegates will try to find applicable, sustainable, and
reasonable solutions to preventing an arms race in outer space, meanwhile, in United Nations
Educational, Scientific and Cultural Organization the topic will be the protection of cultural
property in times of armed conflict. Lastly, we will host a special committee that will simulate
Montreux Convention. A group of experienced MUN delegates, as well as successful and
exemplary individuals who are well-versed in the topics at hand, will lead and monitor your
committees and I have full faith in all of our board members to guide you through the rules of
procedure so that our delegates can practice negotiation, problem-solving, conflict resolution,
critical thinking, diplomacy, and collaboration as they act as world leaders, policymakers, and
diplomats. As the Academic Team, we are very excited to hear your take on these crucial agenda
items. On that note, we wish you all efficient and beneficial debates.

It is important to note that while MUN conferences aim to familiarize you with the economic,
social, political, and environmental problems of our world and enable you to improve skills that
will benefit you in the future, these events also present great opportunities for you to have fun,
make lots of new friends and memories. Make sure to enjoy yourselves during the coffee breaks,
challenges, and social events that our operations team prepared for you. On that note, I want to
thank our academic and operations teams for their hard work, dedication, never-ending energy,
and work ethic.
On behalf of GO Academy and the ESMUN Family, I would like to thank you for your time and
consideration and once again, with great pleasure, welcome you to the second annual session of
ESMUN. We are honored if we can play a role in presenting you with new perspectives since
you are the future delegates. Your ideas and dreams will shape the future and it is because of you,
because of our belief in you that we expect a better future. Let’s come together this June in
Eskişehir to take our part in creating the future we want by discussing what the presidents,
ministers and government officials discuss and see if we can do things differently. Do not forget
to apply, read your study guides, prepare some speeches and motions, and buckle your seatbelts
for three days of fun, diplomacy, games, and politics! We hope that this conference will find
itself a place among your unforgettable experiences and memories.
Yours sincerely,
Zeynep Öykü Kalkan
Secretary-General of ESMUN 2022

II.

Introduction to the Committee: The United Nations Educational, Scientific and
Cultural Organization (UNESCO)

The United Nations Educational, Scientific and Cultural Organization (UNESCO) was
established in 1945 as a Specialized Agency of the United Nations (UN). Initially, UNESCO was
established to find ways and means to reconstruct the destroyed educational and cultural
structure of the European countries, such as schools, libraries, museums, and so on, that had been
destroyed during World War II. Now, as indicated by the United Nations Charter, UNESCO aims
to “contribute to peace and security by promoting collaboration among nations through
education, science and culture in order to further universal respect for justice, for the rule of law
and for the human rights and fundamental freedoms which are affirmed for the peoples of the
world, without distinction of race, sex, language or religion.”1 Additionally, UNESCO is
responsible for coordinating and supporting the development of knowledge and culture for
economic stability, political security, and the general well-being of the people of the world. The
decisions passed by UNESCO are not legally binding, they are rather considered as
recommendations.
UNESCO pursues its goals through five major programs: education, natural sciences,
social/human sciences, culture, and communication/ information. In order to achieve goals of
providing equal and qualified education, fostering freedom of expression in all forms, preserving
cultural heritage, and so on, UNESCO sponsors projects such as teacher training programs,
international science programs, regional and cultural history projects, programs that promote
independent media, freedom of the press, cultural diversity, and protecting world’s cultural and
natural heritage. UNESCO's programs contribute to the achievement of the Sustainable
Development Goals defined in Agenda 2030, adopted by the UN General Assembly in 2015.2
Working ambitiously to achieve Sustainable Development, UNESCO is a partner with United
Nations Development Programme (UNDP) and is a part of the United Nations Development
Group (UNDG). UNESCO carries out its function and goals by summoning international
conferences to deliberate issues and set standards, providing expert research and consultation to
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the primary organs of the UN system, and coordinating with other entities to implement
programs in the field.3
In accordance with this mandate, UNESCO works directly with the Member States, UN organs,
intergovernmental organizations (IGOs), and non-governmental organizations (NGOs) to support
peace through the collaborative exchange of knowledge, culture, and sustainable development
strategies.4 Currently, UNESCO is enjoying official partnerships with 390 NGOs, 87 IGOs, 33
foundations, and similar institutions5. The Organization has also been carrying out a range of
activities hand in hand with non-governmental partners, not only at international and regional
levels but also at the national level.6
Although UNESCO is financially and structurally independent from the primary organs of the
UN, UNESCO works with the UN to pursue common interests.7 Since the Economic and Social
Council (ECOSOC) is the primary mechanism for coordinating the operations and programs of
specialized agencies; UNESCO coordinates with the United Nations through the Economic and
Social Council.8 Under the terms of UNESCO’s agreement with the UN, the organization must
provide ECOSOC information about any formal agreements with UN specialized agencies,
IGOs, or NGOs before the agreements are enacted.9
Partnerships with other UN organs, member states, non-governmental organizations (NGOs), and
internal global organizations (IGOs) provide critical information and implementation support for
UNESCO’s various programs and initiatives.10 Partners help UNESCO form policies, make
3
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decisions, and produce research materials by providing resources, operational support, and
technical expertise.11 Partners also play a vital role in promoting and advancing UNESCO
initiatives by distributing information and education programs to communities in the field.12
Partners in the field, including bilateral government partners, NGOs, and private sector
institutions, help mobilize resources from UNESCO for program implementation and meetings;
these resources comprise financial and in-kind contributions, such as staff time and knowledge
resources.13 Finally, these partners help to monitor the implementation of international
instruments related to UNESCO’s mission.14
The conservation and protection of World Heritage sites wouldn’t be possible without the
financial resources to meet World Heritage needs. Sources of income that UNESCO uses include
the World Heritage Fund, which receives most of its income from compulsory contributions from
countries (States Parties) and from voluntary contributions. Other sources of income include
profits derived from sales of World Heritage publications, or funds-in-trust that are donated by
countries for specific purposes. The World Heritage Fund provides about US$4 million annually
to support activities requested by States Parties in need of international assistance. It includes
compulsory and voluntary contributions from the States Parties, as well as from private
donations.
III.

Introduction Agenda Item: Safeguarding Intangible Cultural Heritage in Times of
Armed Conflict

The identity of a group or community is of utmost importance to their very existence,
representing a record of their culture that transcends generations.15 Cultural Heritage is an
inseparable and essential part of preserving the culture of communities or groups. Just like
culture in general, intangible cultural heritage (ICH) is constantly changing and evolving, and
https://www.nmun.org/assets/documents/conference-archives/new-york/2015/NY15_BGG_UNESCO.pdf [Accessed
4 Mar. 2020].
11
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13
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[online]
Available
at:
https://ich.unesco.org/doc/src/01851-EN.pdf [Accessed 5 Mar. 2020].

being enriched by each new generation.16 Many expressions and manifestations of intangible
cultural heritage are already under threat without the damage caused by armed conflict,
endangered by globalization and cultural homogenization, and also by a lack of support,
appreciation, and understanding.17 Since 2012, the Intergovernmental Committee for the
Safeguarding of the Intangible Cultural Heritage has maintained a list of ICH in need of urgent
safeguarding, consisting of heritage expressions that are in danger of being lost without
immediate intervention.

18

As of 2013, UNESCO has declared 35 forms of ICH in imminent

danger.19 If intangible cultural heritage is not nurtured, it risks becoming lost forever, or frozen as
a practice belonging to the past.20
Intangible cultural heritage is an important factor in maintaining cultural diversity in the face of
growing globalization. Preserving and protecting the Intangible Cultural Heritage of different
communities help with intercultural dialogue, and encourages mutual respect for other ways of
life.21 Safeguarding intangible cultural heritage is also an important source of economic
development, though not necessarily through income-generating activities like tourism, which
may damage living heritage.22 Instead, the focus should be on enhancing the functions of
intangible cultural heritage within society and promoting mainstreaming in economic policy
planning.23
There is a risk that certain elements of intangible cultural heritage could die out or disappear
without help, but how can we safeguard and manage a heritage that is constantly changing and
part of ‘living culture’ without freezing or trivializing it?24 In order to safeguard intangible

16

Ibid.
Ibid.
18
Winn, S., Contreras, C., Brown, S. and Dietrich, T. (2015). NMUN United Nations Educational, Scientific and
Cultural Organization Background Guide. [online] New York: National Model United Nations. Available at:
https://www.nmun.org/assets/documents/conference-archives/new-york/2015/NY15_BGG_UNESCO.pdf [Accessed
4 Mar. 2020].
19
Winn, S., Contreras, C., Brown, S. and Dietrich, T. (2015). NMUN United Nations Educational, Scientific and
Cultural Organization Background Guide. [online] New York: National Model United Nations. Available at:
https://www.nmun.org/assets/documents/conference-archives/new-york/2015/NY15_BGG_UNESCO.pdf [Accessed
4 Mar. 2020].
20
UNESCO
(2012). What
is
Intangible
Cultural
Heritage.
[online]
Available
at:
https://ich.unesco.org/doc/src/01851-EN.pdf [Accessed 5 Mar. 2020].
21
Ibid.
22
Ibid.
23
Ibid.
24
Ibid.
17

cultural heritage, we need different measures from the ones used for conserving monuments,
sites, and natural spaces.25
Safeguarding intangible cultural heritage is about the transferring of knowledge, skills, and
meaning.26 In other words, safeguarding focuses on the processes involved in transmitting or
communicating intangible cultural heritage from generation to generation, rather than on the
production of its concrete manifestations, such as a dance performance, a song, a musical
instrument, or a craft.27 Safeguarding means making sure that intangible cultural heritage remains
an active part of life for today’s generations.28 Safeguarding measures aim at ensuring its
viability, its continuous recreation, and its transmission.29 Initiatives for safeguarding intangible
cultural heritage might include identifying and documenting such heritage, research,
preservation, promotion, enhancement, or transmission of it – particularly through formal and
non-formal education – as well as revitalizing various aspects of it.30 These initiatives are, though
necessary, not enough. Safeguarding intangible cultural heritage also requires protecting the
people who practice it, enhancing it, and transferring it to the next generations.
A. Intangible Cultural Heritage: What is it?
Cultural heritage is an expression that refers to the cultural legacy and ways of living of a group,
community, or society that are inherited from past generations and passed on from generation to
generation. According to UNESCO, cultural heritage includes natural heritage, tangible cultural
heritage, and intangible cultural heritage.
Natural heritage includes cultural landscapes; physical, biological, geological, or physiographical
formations or groups of such formations, precisely delineated areas that constitute the habitat of
threatened species of animals and plants, rural landscapes, coasts and shorelines, biodiversity,
ecosystems and so on which are of outstanding universal value from the point of view of
aesthetic, science, conservation or natural beauty. Natural heritage includes nature parks and
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reserves, zoos, aquaria, botanical gardens, and so on.31 Some of the famous natural heritages that
are recognized by UNESCO under the World Heritage Site list are the Great Barrier Reef in
Australia, the Galapagos Islands in Ecuador, Göreme National Park, and the Rock Sites of
Cappadocia in Turkey.
Tangible Cultural Heritage refers to physical artifacts produced, maintained, and transmitted
intergenerationally in a society.32 It includes artistic creations and works of art, built heritage
such as buildings and monuments, and other physical or tangible products of human creativity
that are invested with cultural significance in a community, nation, or society.33 Tangible Cultural
Heritage can be divided into three; movable cultural heritage such as paintings, sculptures, coins,
and manuscripts; immovable cultural heritage such as monuments, archaeological sites, and so
on; and underwater cultural heritage such as shipwrecks, underwater ruins, and cities.34
UNESCO’s 2003 Convention for the Safeguarding of the Intangible Cultural Heritage defines
Intangible Cultural Heritage (ICH) as the practices, representations, expressions, as well as the
knowledge and skills, that communities, groups, and, in some cases, individuals recognize as part
of their cultural heritage.35 ICH includes oral traditions and expressions including language;
performing arts; social practices, rituals, and festive events; knowledge and practices concerning
nature and the universe; and traditional craftsmanship. Under this definition, as opposed to
Tangible Cultural Heritage which refers to physical artifacts, ICH covers nonphysical intellectual
and cultural properties such as folklore, customs, traditions, beliefs, knowledge, and language.
The importance of intangible cultural heritage is not the cultural manifestation itself but rather
the wealth of knowledge and skills that is transmitted through it from one generation to the
next.36 The social and economic value of this transmission of knowledge is relevant for minority
31
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groups and for mainstream social groups within a State and is as important for developing States
as for developed ones.37
Instances of intangible cultural heritage are not limited to a single manifestation and many
include elements from multiple domains.38 Take, for example, a shamanistic rite. This might
involve traditional music and dance, prayers and songs, clothing and sacred items as well as
ritual and ceremonial practices and an acute awareness and knowledge of the natural world.39
Similarly, festivals are complex expressions of intangible cultural heritage that include singing,
dancing, theatre, feasting, oral tradition and storytelling, displays of craftsmanship, sports, and
other entertainments.40 The boundaries between domains are extremely fluid and often vary from
community to community.41 It is difficult, if not impossible, to impose rigid categories
externally.42 While one community might view their chanted verse as a form of ritual, another
would interpret it as a song.43 Similarly, what one community defines as ‘theatre’ might be
interpreted as ‘dance’ in a different cultural context.44 There are also differences in scale and
scope: one community might make minute distinctions between variations of expression while
another group considers them all diverse parts of a single form.45 Identifying and documenting
ICH, therefore, often becomes a challenge.
B. The Threat and Impact of Armed Conflict on Intangible Cultural Heritage
According to the UN, armed conflicts require the use of arms, weapons or/and armed force by
two or more parties, at least one of which is the Government of a State46. This means that if two
countries are using arms against each other with a political agenda, it is an armed conflict. If a
terrorist or a revolutionary group is using arms against government forces, it is an armed conflict.
If two terrorist groups are fighting without the involvement or intervention of any government
37
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forces-which is hardly ever the case, for the purposes of our committee, we do not refer to it as
armed conflict. Moreover, the UN definition includes at least 25 battle-related deaths to refer to a
conflict as armed conflict47.
Armed conflict, whether international or non-international, often constitutes a substantial threat
to cultural heritage. Tangible Cultural Heritage is more likely to get damaged as a result of armed
conflict, yet since tangible and intangible heritage is interlinked, destruction or loss of one
usually affects the other significantly. Damages to cultural heritage are often a byproduct of
proximity to conflict zones and occur as a result of shelling, gunfire, looting, illegal construction,
and robbery.48
The scale and effects of attacks on cultural heritage in times of war can vary, and the
predominance of the attacks on the tangible over the intangible dimension of cultural heritage
can vary as well.49 Recent armed conflicts, as seen in the cases of Mali, Iraq, and Syria, have
highlighted the multidimensional character of the many phases of the destruction of cultural
heritage, whether tangible or intangible.50 During an armed conflict, it is usually tangible heritage
that is primarily affected by the ongoing hostilities.51 But the damage caused to tangible heritage
also has a severe impact on the intangible dimension of this cultural heritage.52 This point was
raised in the 2016 report of the Special Rapporteur in the field of cultural rights: “Ancient
languages and religious practices, tied to sacred spaces and structures and cultural landscapes of
northern Iraq and the Syrian Arab Republic, are being lost as the populations are displaced and
objects, texts, and historic structures are destroyed”.53

47

United Nations Department of Economic and Social Affairs Social Inclusion. 2001. "Chapter XV: Armed
Conflict". United Nations Department of Economic and Social Affairs Social Inclusion.
https://www.un.org/esa/socdev/rwss/docs/2001/15%20Armed%20Conflict.pdf
48
Willett, A., Mahamoudou, S., Nwaezeigwe, P. and Sabek, Y. (2019). NMUN United Nations Educational,
Scientific and Cultural Organization Background Guide. [online] New York. Available at:
https://www.nmun.org/assets/documents/conference-archives/new-york/2019/ny19-bgg-unesco.pdf [Accessed 5
Mar. 2020].
49
Ibid.
50
Ibid.
51
Ibid.
52
Ibid.
53
Chainoglou, K. (2017). The Protection of Intangible Cultural Heritage in Armed Conflict: Dissolving the
Boundaries Between the Existing Legal Regimes? Santander Art and Culture Law Review, [online] 2(3),
pp.109-134.
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Along with the destruction of tangible cultural heritage, the armed conflict also forces people to
leave their homes and communities, either by becoming a refugee as in fleeing their own country
and seeking refuge in another country; or by becoming internally displaced. Internally displaced
persons

(IDPs),

according

to

the United

Nations

Guiding Principles on

Internal

Displacement, are "persons or groups of persons who have been forced or obliged to flee or to
leave their homes or places of habitual residence, as a result of or in order to avoid the effects of
armed conflict, situations of generalized violence, violations of human rights or natural or
human-made disasters, and who have not crossed an internationally recognized state border."54
Unlike refugees, internally displaced people are on the run at home, they stay within the borders
of their own country. Without safety, people often disregard their traditions, practices, and
cultural heritage since they are first and foremost, trying to survive. Along with their homes and
communities, refugee families often leave their intangible cultural heritage behind. Since they
often struggle to fit in and survive in a different culture and country, they are more prone to a
natural assimilation process in which they encourage their children to learn the language of their
host country and adapt to the traditions and culture of this new ‘home’. Often, the next
generations of the original refugee family grow up less familiar with their own cultural heritage.
Though the destruction of tangible and intangible cultural heritage is often a byproduct of armed
conflict, intentional destruction of cultural heritage has also become a method of victimizing
certain groups based on their cultural and ethnic identities.55 The shared sense of belonging to a
community is often deeply rooted in cultural heritage.56 Non-state armed groups exploit this
cultural connection to dominate local historical narratives and suppress particular communities.
57

Acts of deliberate destruction of cultural heritage have a transformative impact on the psyche of
the population affected: their morale is damaged; they are intimidated; their traditions, skills, and
cultural practices are halted, severely impeded, or lost through conflict-related deprivation and
54
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enforced displacement; and the cultural underpinnings (in the form of identity, beliefs, and
dignity) of their very existence as a group, a community, or a nation are dismantled.58
Acts of cultural heritage destruction not only terrorize local populations but ultimately lead to the
cultural annihilation of such peoples.59 Loss of cultural heritage leads to the loss of people’s
identity. In many of the recent examples, such acts of deliberate destruction were identified as
being part of a plan of “cultural engineering”, “cultural cleansing”, or even “cultural genocide”.60
For example, the Special Rapporteur in the field of cultural rights has described the destruction
of cultural heritage as “part of the ‘cultural engineering’ sought by diverse extremists who, rather
than preserving tradition as some claim, seek to radically transform it, erasing what does not
concur with their vision”.61
Genocide, the deliberate killing of a large group of people, especially those of a particular nation
or ethnic group, is of course one of the most brutal threats to intangible cultural heritage. Since
intangible cultural heritage is not something that is inherited as a past tradition, but rather an
evolving, ever-changing, and constantly re-created sum of practices that are transmitted from
generation to generation; the elimination of a part of a community threats this circle. Ways of
life, practices, and traditions never lie smashed on some museum floor, they come to a silent
stop.62 When material heritage is destroyed in the war, it’s obvious what the world is losing.63 In
contrast, when people’s lives are disrupted and populations are dispersed by war, to point to
the cultural loss involved, consequences are often vague, distant, and difficult to predict and
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foresee.64 After all, nothing is more disruptive to cultural practices than being dead.65 As Colin
Kaiser comments on the consequences of the Bosnian War: ‘The reconstruction of an Ottoman
mosque in a country town without Muslims is a symbolic act […]; it is not the reconstruction of a
society.’66 In such cases, the physical scenery may be rebuilt and replaced post-war, but without
the same cultural significance as before, because the cultural practices which formerly defined its
purpose cannot be reconstructed in the same way.67
Though the definition of cultural genocide is still controversial and contested, it is possible to say
that acts and measures undertaken to destroy nations' or ethnic groups' cultures through spiritual,
national, and cultural destruction are considered cultural genocide. It is not killing people so that
their culture is lost forever but forbidding them to practice their culture or forcibly assimilate
them into another culture. What the Chinese government did to Uyghur Turks through the
re-education camps might be considered cultural genocide, for example.

C. Challenges in Safeguarding Intangible Cultural Heritage
1. Identifying, Documenting, and Recording
Just as monuments and works of art are identified and collected, intangible cultural heritage can
also be gathered and recorded.68 In fact, for a State, the first step in safeguarding it is to identify
those expressions and manifestations that can be considered intangible cultural heritage and
make a record, or inventory, of them.69 These inventories may then serve as a basis for
developing safeguarding measures for the manifestations and expressions of the intangible
cultural heritage included, and described, in the inventory.70 The communities themselves must
take part in identifying and defining their intangible cultural heritage: they are the ones who
decide which practices are part of their cultural heritage.71
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Inventories of the intangible cultural heritage should include all kinds of expressions, no matter
how common or rare they are, how many or how few people in the community take part in them,
or how much of an effect or influence they have in that community.72 It might also be advisable
to think about what intangible cultural heritage is most under threat or under the greatest
pressure.73 Since 2012, the Intergovernmental Committee for the Safeguarding of the Intangible
Cultural Heritage has maintained a list of ICH in need of urgent safeguarding, consisting of
heritage expressions that are in danger of being lost without immediate intervention; and as of
2013, UNESCO has declared 35 forms of ICH in imminent danger.74 Indeed, how widespread the
manifestations and expressions are, how many participate in them and how much of an impact
they have will be noted in inventories in order to show how weak or strong each of them is.75
Since intangible cultural heritage is constantly subject to changes, inventories should be
regularly updated.76
The first challenge, therefore, is to identify and record intangible cultural heritage. This, indeed,
is a challenge since intangible cultural heritage does not have a single manifestation, and many
include elements from multiple domains. Like a shamanistic rite that involves traditional music
and dance, prayers and songs, clothing and sacred items, as well as ritual and ceremonial
practices and an acute awareness and knowledge of the natural world, many intangible cultural
heritage instances are complex and involve different domains. The boundaries between domains
are extremely fluid and often vary from community to community.77 It is difficult, if not
impossible, to impose rigid categories externally.78 While one community might view their
chanted verse as a form of ritual, another would interpret it as a song.79 Similarly, what one
community defines as ‘theatre’ might be interpreted as ‘dance’ in a different cultural context.80
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There are also differences in scale and scope: one community might make minute distinctions
between variations of expression while another group considers them all diverse parts of a single
form.81 Identifying and documenting ICH, therefore, often becomes a challenge.
2. Reporting Mechanisms
The capacities of the Member States and international organizations to respond to reports of
destruction or theft of cultural heritage during conflict are weakened by the absence of
specialized units dedicated to responding to reports of threatened cultural heritage.82 When
human life is at risk during times of conflict, protecting cultural heritage becomes of lesser
priority to governments and law enforcement units.83 The timeliness of response and assessment
of damaged cultural heritage thus presents a critical challenge for the international community.84
Rapid damage assessment (RDA) is essential to the protection of cultural sites because it can be
used as grounds for requesting immediate assistance and prioritization of resources from relevant
authorities.85 The international bodies that are responsible for initial assessments, such as
ICCROM, ICORP, or RAM, are often unable to access damaged sites to assess risks and save
cultural property due to ongoing conflict or the presence of debris, particularly during the
absence of specialized police units.86
RDA can be supplemented by investments in technology-based monitoring and reporting
systems such as aerial photography drones and advanced software for archiving.87 In conflict
zones, aerial satellite imagery is often the only safe method of obtaining information about
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heritage sites and can assist relevant authorities in planning emergency measures.88 UNOSAT
offers technical expertise in obtaining timely satellite imagery of areas inaccessible to the
international community, while UNESCO’s network of experts on cultural heritage help
interprets the satellite imagery obtained.89 By 2016, the UNESCOUNOSAT collaboration had
played key role in obtaining timely imagery and technical analysis on the extent of damage to
cultural heritage sites in Syria, Yemen, Nepal, and Iraq. 90
The creation of a national law enforcement unit that specializes in responding to threats to
cultural heritage can also assist in streamlining reporting mechanisms for endangered cultural
heritage.91 Specialized units also allow for more effective information sharing at both the local
and international levels and can assist in creating public policy as well as prosecuting crimes
against cultural heritage.92 In Argentina, the Department for the Protection of Cultural Heritage,
established in 2002, successfully carried out several investigations resulting in the return of
stolen cultural artifacts to their owners.93
Reporting damages to ICH presents yet another challenge, as the disappearance of cultural
structures of rituals is not always visible and, therefore, much more difficult to assess and
report.94 In later stages of a conflict, the destruction of ICH can also prove more difficult to
reverse and heal.95 While the physical destruction of the Timbuktu mausoleums was well
documented during the Northern Mali conflict of 2012, less visible damage was inflicted on ICH
being practiced at these sites.96 Rituals and practices such as religious ceremonies, theatre
performances, or handmade embroideries have largely disappeared and can no longer be safely
88
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conducted in their original settings due to conflict.97 ICCROM emphasizes improving peace-time
documentation mechanisms such as creating electronic repositories for information about
cultural heritage as a possible solution for streamlining assessment and recovery efforts during
the conflict.98
3. Legal Mechanisms
Intangible Cultural Heritage still does not enjoy the same level of attention and consideration that
has been given to the preservation and protection of tangible cultural heritage. Existing legal
mechanisms play a significant role in this situation. Scholars, all around the world question the
applicability of the international conventions for the protection of cultural heritage in times of
conflict. Research and established legal mechanisms to safeguard intangible cultural heritage
during times of conflict are insufficient. States and governments have a role to play by creating
necessary mechanisms to respect and protect intangible cultural heritage. Such mechanisms
include prosecution of cultural genocide and deeming it a crime just as much as genocide itself.
Suppressing the financing of terrorism to protect cultural heritage is another important action that
needs to be taken. Enabling internally displaced people and refugees to practice their culture
through legal mechanisms might also be another action that will enhance safeguarding intangible
cultural heritage, though this would also require taking practical and applicable actions. Instead
of, just legalizing and legally protecting the rights of refugees to practice their own culture and
traditions does not ensure they can easily do so.
4. Ensuring Transmission
Article 18 of the 2003 Convention specifically charges the Intergovernmental Committee for the
Safeguarding of the Intangible Cultural Heritage to “periodically select and promote national,
sub-regional, and regional programs, projects, and activities for the safeguarding of the heritage
which it considers best reflect the principles and objectives of this Convention.”99 This produced
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the Register of Good Safeguarding Practices, which comprises proposals submitted by States
Parties and communities who are actively seeking to provide and share best practices for the
safeguarding of ICH.100 Unfortunately, many programs submitted to the register have proven
inadequate or difficult to implement, particularly in developing countries.101 Only 11 practices
have been included in the register since 2008, predominantly from Spain and Brazil.102 More
work should be done to create geographically diverse methods, as well as increasing efforts to
solicit preservation and transmission efforts from the underdeveloped world, where ICH is often
most at risk.103 While UNESCO has acknowledged and highlighted the need to prioritize states
that have not been able to enter the register, more substantive work is required to enhance and
streamline the submission process.104
Safeguarding practices that focus on transmission include improvements to the methodology for
training and educating youth and new generations as well as the revitalization of traditional
craftsmanship.105 Hungary put forth one method known as the Táncház, or “dance-house,”
method of transmitting folk dance and music-related ICH in 2011.106 The Táncház method
merges direct participation and observation with live dance and music, complementing it with
singing instruction, handicraft activities, and ethnographic presentation.107 Participants of any age
are able to learn about ICH through a participatory role in the practice by learning songs and
dances associated with the indigenous culture directly from the culture bearers.108 Ultimately, the
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method seeks to make the process of transmission fun and entertaining while maintaining
educational and communicative rigor.109
The intersection between education and ICH was highlighted at the 2007 Asia-Pacific Cultural
Center for UNESCO Expert Meeting on Transmission and Safeguarding of ICH through Formal
and Non-formal Education.110 The meeting emphasized the unique contributions of informal
education, or instructional activities that occur outside of a traditional classroom setting, to the
preservation of ICH.111 Customary methods of education, such as traditional indigenous
transmission practices, should complement rather than replace formal educational methods to
share and promote ICH.112 Inviting recognized culture bearers as experts in educational programs
can help minimize overlap between formal education programs and customary transmission
methods.113 As one strategy, the Intercultural Development Research Association (IDRA)
recommends the creation of a “culturally relevant curriculum” to combat stereotypes and myths
about local groups, as well as honoring the school’s local context.114 The UNESCO Bangkok
office has proposed a project that is similarly designed to “raise awareness and capacity of
teachers to incorporate ICH in forms of local knowledge and practices into teaching and learning
in order to reinforce cultural diversity.”115 The project hopes to establish guidelines,
methodologies, and principles customized to individual communities, as well as to increase
awareness among policymakers. 116
5. Safeguarding ICH Through Military Personnel
Initiatives and best practices related to the protection of cultural heritage during armed conflict
also include specialized training of specialized military personnel and, more specifically, female
military personnel, working with civil society actors on emergency preparedness, boosting
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ratifications of legal instruments, with particular focus on conflict and under-represented zones,
and the inscription of sites on the International List of Cultural Property under Enhanced
Protection.117
The Hague Convention Second Protocol (1999) identifies the Blue Shield as an advisory body to
UNESCO on cultural property protection.118 Created in 1996, the Blue Shield is an international
NGO working to protect cultural property in the event of armed conflict and natural disaster.119
Its work is focused primarily on the 1954 Hague Convention and its Protocols but sits within the
wider context of UN Security Council Resolutions and UNESCO’s strategic agenda.120
The Blue Shield sits at the intersection of the heritage community and the armed forces, bringing
the expertise of one to support and enrich the decision-making of the other.121 This essentially
voluntary organization has nearly 30 national committees, overseen by the Blue Shield
International Board (BSI), and has divided its work into six areas of activity: policy
development; proactive protection and risk preparedness; education, training, and capacity
building; supporting emergency response and armed conflict activity; post-disaster recovery and
long-term support; underpinned by coordination (of Blue Shield and with other relevant
organizations), all aimed at cultural property protection. Yet, Blue Shield is not specialized in
safeguarding intangible cultural heritage.
Can we incorporate safeguarding intangible cultural heritage within the scope of peacebuilding
and peacekeeping operations? If yes, then how? This would require a new branch under the
existing armed forces that would specifically safeguard intangible cultural heritage, therefore
require new personnel, training those personnel and ensuring their protection in conflict zones.

6. Ethical Problems
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Ethical concerns are not missing from the agenda of safeguarding intangible cultural heritage.
First of all, how should concern for the loss of intangible heritage be incorporated into our
ethical thinking about war?122 Could it ever be justified to intervene militarily in another country
in order to prevent such heritage from being destroyed?123 Conversely, could the predictable loss
of valuable cultural practices make it impermissible to fight?124 Should intangible heritage
always be safeguarded or be revitalized at any cost?125 As any living body, it follows a life cycle
and therefore some elements are likely to disappear, after having given birth to new forms of
expression.126 It might be that certain forms of intangible cultural heritage, despite their
economic value, are no longer considered relevant or meaningful for the community itself.127
Should we, as indicated in the Convention, only safeguard intangible cultural heritage that is
recognized by the communities like theirs and that provides them with a sense of identity and
continuity?128 Should safeguarding measures always be developed and applied with the consent
and involvement of the community itself?129 In certain cases, public intervention to safeguard a
community’s heritage may be undesirable since it may distort the value such heritage has for its
community.130 Moreover, safeguarding measures must always respect the customary practices
governing access to specific aspects of such heritage, for example, sacred intangible cultural
heritage manifestations or those that are considered secret.131 These are merely some of the
ethical questions that are involved.
D. International Legal Framework and Past Actions of UNESCO
At the 1899 Hague Peace Conference, the Convention with Respect to the Laws and Customs of
War on Land was adopted and became the first multilateral treaty to establish the principle of
protecting cultural property, calling on the international community to prosecute acts of
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vandalism or theft against cultural property.132 Starting from this initial effort, the international
framework for safeguarding ICH subsequently grew out of decades of agreements that dealt
broadly with cultural heritage preservation in the aftermath of armed conflict and natural
disasters.133
As a result of the destruction of cultural heritage during the Second World War, the Convention
for the Protection of Cultural Property in the Event of Armed Conflict (Hague Convention) was
adopted in 1954, focusing exclusively on the protection of cultural heritage in times of
conflict.134 The First Protocol to the Hague Convention was adopted at the same time with a
focus on criminalizing the export of cultural heritage from occupied territory during armed
conflict.135 UNESCO adopted the Convention for the Protection of Cultural Properties in the
Event of Armed Conflict in 1954, defining the international community’s responsibility to
preserve and respect cultural property.136 In 1966, UNESCO adopted the Declaration of
Principles of International Cultural Cooperation, a landmark agreement that formally
recognized the innate value and significance of each culture in the pursuit of international
cooperation.137 The 1972 Convention Concerning the Protection of the World Cultural and
Natural Heritage designated specific categories of cultural and natural heritage for conservation,
limiting international safeguarding efforts to tangible objects and natural features.138 In 1982, the
World Conference on Cultural Policies (MONDIACULT) in Mexico City refined the definition
of cultural heritage to include both tangible and intangible forms.139 Work towards a framework
132
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for ICH gained momentum in 1989 when UNESCO adopted the Recommendation on the
Safeguarding of Traditional Folklore.140 The 1989 Recommendation was unique in its emphasis
on specific strategies for preserving ICH, calling upon national archives and museums to collect
folklore for posterity, and recommending the creation of school curricula to transmit and
preserve folklore.141 In 1999, the Second Protocol to the Hague Convention was adopted,
creating an additional layer of protection for the cultural heritage of the greatest importance to
humanity.142 Under this protocol, parties to a conflict are required to refrain from making cultural
heritage properties the object of attack or from using these properties for military means.143
States parties to the Hague Convention and its Protocols are called upon to implement the
provisions into domestic law with appropriate measures to punish such offenses.144
On 17 October 2003, UNESCO adopted the Convention for the Safeguarding of the Intangible
Cultural Heritage, the first international instrument to comprehensively address the unique
challenges of safeguarding ICH.145 The 2003 Convention established an Intergovernmental
Committee for the Safeguarding of the Intangible Cultural Heritage, comprised of representatives
of States Parties and tasked primarily with “promoting the objectives of the Convention” and
“providing guidance on best practices” for the safeguarding of ICH.146 Additionally, the 2003
Convention calls upon each State Party to take specific measures to identify, preserve, protect,
and promote awareness of ICH within its territory.147 The 2003 Convention articulates four
specific means to promote ICH: safeguarding ICH, ensuring respect for ICH, raising awareness
for ICH, and ensuring mutual respect at the local, national, and international levels.148 The 2003
Convention provides for international cooperation and assistance through the exchange of
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information between international actors, the execution of joint initiatives, the provision by the
international community of experts and practitioners of ICH, as well as the provision of related
equipment and knowledge.149 The 2003 Convention also establishes three important components
of the international framework for safeguarding ICH: safeguarding ICH at the domestic level,
including the creation of inventories of ICH by States Parties and regular reports to UNESCO;
safeguarding ICH at the international level, including continued work on a representative list of
ICH; and “funding mechanisms, including the Intangible Cultural Heritage Fund.150
While the 2003 Convention provides the centerpiece for work on ICH internationally, it is not
without criticism. Civil society representatives have argued that language used in the 2003
Convention is vague or problematic, particularly the obligation imposed on states to take
“necessary measures” to protect ICH.151 Civil society representatives have expressed concern that
such language will lead to rigid interpretation by states; rather than forcing communities to
continue particular cultural practices, government agencies should work with indigenous groups
to preserve traditional cultural expressions while providing opportunities for the community to
adapt and evolve new practices.152 Another criticism of the 2003 Convention is that inventorying
ICH helps to provide recognition for practices and traditions but does little to allow them to
persist; further work is needed to create an environment and economic system that nurtures these
traditions and supports indigenous culture bearers.153
UNESCO leads a wide and diverse network of intergovernmental organizations (IGOs) and
NGOs in the promotion of ICH.154 Since 2002, UNESCO has been involved in nearly 100
projects worldwide to protect specific cultural expressions; two examples include the project on
Revitalization of Traditional Masquerade Performing Arts and Costume Making and the project
on Safeguarding Shashmaqom, the Classical Music of Central Asia.155 As of August 2014,
UNESCO supports 22 active and budgeted projects in sub-Saharan Africa, the Caribbean, and
149
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South-East Asia through the provision of logistical and intellectual expertise, training, and
education to create inventories and implement safeguarding measures.156 The budgets for current
projects range from $24,000 to upwards of over $1 million.157
One of UNESCO’s channels for distributing material and technical assistance for the Member
States to protect their cultural heritage during conflict is the Fund for the Protection of Cultural
Property in the Event of Armed Conflict, which was established through the Second Protocol for
the Hague Convention in 1999.158 Member States can submit a request to receive financial
assistance based on a number of criteria, including the recipient’s legislative and administrative
commitment to the issue and the cost-effectiveness of the proposed activity.159 UNESCO also
employs Rapid Assessment Missions (RAM) to quickly visit endangered heritage sites, assess
their overall level of damage, and publish damage assessment reports.160 RAMs also identify
emergency measures that need to be undertaken by relevant institutions to mitigate the danger to
which the assessed cultural heritage is exposed.161
UNESCO also delivers technical and professional assistance to heritage sites in immediate
danger.162 In 2016, UNESCO published the Military Manual on the Protection of Cultural
Property to assist military forces with the protection of cultural property during armed conflict.163
The World Heritage Committee (WHC) is the primary body tasked with coordinating with the
Member States on the effective implementation of the World Heritage Convention.164 The
Convention also founded the World Heritage Fund (WHF) under the auspices of UNESCO.165
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WHF, which is managed through WHC, allocates financial assistance and provides expert
personnel for protection and reporting activities to the Member States on the basis of the level of
danger that their cultural heritage is subjected to, whether through natural or human causes.166
During UNESCO’s 2015 General Conference, the organization took note of heightened levels of
deliberate attacks on cultural heritage as a strategy used by violent extremists.167 UNESCO
recognizes this systematic destruction of culture as a means to “destabilize populations and hurt
societies at their core over the very long term.”168 As a result, UNESCO created the Strategy for
Reinforcing UNESCO’s Action for the Protection of Culture and the Promotion of Cultural
Pluralism in the Event of Armed Conflict (2015) with the overall goal of “reducing the
vulnerability of cultural heritage and diversity before, during, and in the aftermath of conflict in a
context where destruction and threats are unprecedented.”169
Furthermore, UNESCO’s Director-General, Irina Bokova, highlighted the vital role that civil
society, particularly youth, plays in safeguarding culture with the launch of the #Unite4Heritage
campaign to celebrate and safeguard global heritage.125 The #Unite4Heritage campaign was
created in response to the deliberate destruction of cultural heritage in conflict zones, particularly
in Iraq.126 The campaign utilizes social networks to mobilize youth across the world for the
protection of heritage.170
In 2015, the Permanent Missions of Italy and Jordan to the UN, along with UNESCO,
INTERPOL, and the United Nations Office on Drugs and Crime (UNODC), launched the
initiative "Protecting Cultural Heritage - An Imperative for Humanity."171 At the national level,
the initiative calls for the establishment and training of specialized police units dedicated to
responding to immediate threats to cultural heritage, as well as the creation of national databases
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connected to INTERPOL’s Stolen Works of Art Database, a global database accessible to all
holding records of missing cultural property.172
The International Centre for the Study of the Preservation and Restoration of Cultural Property
(ICCROM) is an intergovernmental organization that works to promote all forms of conservation
of cultural heritage.173 ICCROM engages with Member States to provide support and technical
expertise to on ground professionals and institutions that work toward the protection of
heritage.174 The International Scientific Committee on Risk Preparedness (ICORP), a subsidiary
of ICOMOS, enhances the state of preparedness of institutions and professionals dedicated to the
protection of cultural heritage in addition to promoting the integration of heritage protection into
local and international disaster prevention and response mechanisms.175
In 2017, the UN Security Council adopted resolution 2347 on “Maintenance of international
peace and security,” supplementing UNESCO’s activities by creating provisions in international
law that criminalize the destruction of cultural heritage.176 The resolution condemns the unlawful
damage and trafficking of cultural property and classifies attacks against sites of cultural or
historic value as war crimes.177 The UNODC has also been a key player in protecting heritage
during conflict.178 UNODC works closely with Member States on enhancing domestic
legislation, improving investigations and prosecutions, and fostering international cooperation
between Member States on combatting destruction of heritage.179 UNODC maintains an online
172
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database with cases from Member States to allow the sharing of information and best
practices.180
The International Criminal Court (ICC) classifies the destruction of cultural heritage as an
international crime.147 Article 8 of the ICC’s Rome Statute of 1998 categorizes intentionally
directed attacks against buildings dedicated to religion, education, art, and other cultural
expressions as war crimes.181
Many forms of intangible cultural heritage are closely associated with tangible cultural heritage,
objects, buildings or locations.182 As a result, intangible and tangible cultural heritage are
inextricably linked.183 Tangible and intangible heritage, however; also require different
approaches for preservation and safeguarding, which has been one of the main motivations
driving the conception and ratification of the 2003 UNESCO Convention for the Safeguarding of
the Intangible Cultural Heritage.184 The Convention stipulates the interdependence between
intangible Cultural Heritage, and tangible cultural and natural heritage, and acknowledges the
role of intangible Cultural Heritage as a source of cultural diversity and a driver of sustainable
development.185 Recognizing the value of people for the expression and transmission of
intangible Cultural Heritage, UNESCO spearheaded the recognition and promotion of living
human treasures, ‘persons who possess to a very high degree the knowledge and skills required
for performing or recreating specific elements of the intangible Cultural Heritage’.186
Most of the past actions and legal mechanisms that are aimed at safeguarding cultural heritage
during and after armed conflict disregard the connectedness of tangible and intangible heritage.
They also overlook the fact that tangible and intangible heritage require different safeguarding
and preserving mechanisms. This is an important point that we need to focus on. Moreover,
many of UNESCO’s projects and strategies have largely focused on assisting the communities
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with the process of inventorying.187 Further work could be done to improve actual preservation
strategies while creating better social and economic environments to safeguard ICH.188
E. Sustainable Development Goals and Intangible Cultural Heritage
The Sustainable Development Goals (SDGs) are the 17 goals that are designed to achieve a
better and more sustainable future. With the objective of producing a set of universal goals that
address the urgent environmental, political, social and economic challenges facing our world and
communities, the idea of Sustainable Development Goals (SDGs) were first proposed at the 2012
United Nations Conference on Sustainable Development in Rio de Janeiro189. SDGs are meant to
replace the Millennium Development Goals (MDGs) and carry the success of MDGs one step
further. MDGs were accepted in 2000 as a global effort to tackle poverty, providing access to
water and sanitation, reducing child mortality, improving maternal health, and fighting against
diseases such as HIV/AIDS, malaria and tuberculosis190. Showing significant progress in these
issue areas for 15 years, MDGs finalized their role in 2015, leaving the stage to SDGs. In 2015,
member states accepted 17 Sustainable Development Goals under of the 2030 Agenda for
Sustainable Development191 in Resolution 70/1192. On January 2016, SDGs officially came into
force. The 2030 Agenda for Sustainable Development is a commitment to eradicate poverty and
achieve sustainable development by 2030 world-wide, ensuring that no one is left behind193. The
adoption of the 2030 Agenda was a landmark achievement, providing for a shared global vision
towards sustainable development for all194.
SDGs address poverty, hunger, health and well-being, education, gender equality, clean water
and sanitation, affordable and clean energy, decent work and economic growth, industry,
innovation and infrastructure, sustainable cities, discrimination, responsible consumption and
production, climate change, life below water and life on land, peace, justice and strong
institutions. Even though each of the 17 SDGs195 has specific targets to be achieved, they also
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interconnect and complement one another which means achieving success in one goal affects
success for others.
SDGs are not legally binding, yet countries are still expected to work towards achieving them.
Implementation and success of the goals rely on independent countries. They need to come up
with nationally owned and country-led sustainable development strategies. The hope is that
SDGs will be a tool for aligning countries’ plans with their global commitments to one another.
Countries’ progress on the SDGs will be monitored and the results will be reviewed at the annual
meetings of the High-level Political Forum on sustainable development.196 While implementation
of the goals relies heavily on independent governments, achieving success with the goals
requires action of businesses, civil society and people everywhere as well. SDGs are universal,
which means they apply to all countries around the world whether they be developing and
developed.

The Convention for the Safeguarding of the Intangible Cultural Heritage recognizes the
‘importance of the intangible cultural heritage as a mainspring of cultural diversity and a
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guarantee of sustainable development’.197 The 2030 Agenda for Sustainable Development
constitutes a plan of action addressing the three dimensions – economic, social and
environmental – of sustainable development through 17 Sustainable Development Goals as
highly interdependent spheres of action that inform development pathways at all levels, and
respecting the three fundamental principles of human rights, equality, and sustainability.198
Intangible cultural heritage can effectively contribute to sustainable development along each of
its three dimensions, as well as to the requirement of peace and security as fundamental
prerequisites for sustainable development.199
The economic, social and environmental dimensions of sustainable development, together with
peace and security, are not separate spheres of action, but highly interdependent.200 Achieving
these broad objectives requires holistic approaches to policies, given positive synergies across all
dimensions.201 Intangible cultural heritage can effectively contribute to sustainable development
along each of the dimensions, and its safeguarding is, therefore, essential if communities around
the globe are ever to reach to the future we want.202
Inclusive social development cannot be achieved without sustainable food security, quality health
care, access to safe water and sanitation, quality education for all, inclusive social protection
systems and gender equality.203 These goals must be underpinned by inclusive governance and
the freedom for people to choose their own value systems.204 Human societies have constantly
developed and adapted their intangible cultural heritage, including knowledge and practices
concerning nature as well as social practices, in order to address fundamental needs and social
issues across time and space.205 Traditional health practices, foodways, water management
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practices, social gatherings, celebrations and knowledge transmission systems play essential
roles for communities to achieve inclusive social development.206
Intangible cultural heritage is vital to achieving food security.207 Traditional foodways and local
farming, pastoral, fishing, hunting, food-gathering and food preservation systems can contribute
greatly to food and nutrition security.208 Communities have built up considerable traditional
knowledge, founded on a comprehensive approach to their specific rural life and environment.209
Their techniques are based on the use of diverse crops, plants and animals as well as fine-grained
knowledge of their land and natural environment in humid, boreal, arid or temperate locations.210
Moreover, traditional health practices can contribute to well-being and quality health care for
all.211 Communities worldwide have developed a diversity of health-related knowledge and
practices, providing effective and affordable therapies, often based on the use of local natural
resources.212 Herbalists for example have been important providers of primary health care to
people for millennia.213 Their traditional knowledge and practices related to medicinal plant use
are based on empirical experience in treating patients. Intangible cultural heritage can also help
strengthen social cohesion and inclusion.214 Social practices, rituals and festive events structure
the lives of communities and groups and can play a key role in strengthening their social fabric
in an inclusive way.215
IV.

Points That a Resolution Should Cover

A resolution is a document that contains all the issues and topics that the committee discussed
and presents the solutions that are agreed upon by the majority of the committee. The ultimate
goal of almost all committees in a MUN conference is to produce a resolution, therefore all of
the speeches, debates and negotiations aimed to find solutions which will be written and
206
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presented as a resolution. To write a good resolution, delegates should be informed about the past
actions taken by their committee or any other UN related agency, body or committee on the topic
they are going to discuss. If delegates are unable to find any new solutions on the topic, they can
always choose to evaluate and improve some of the previous actions taken by the committee in
real life. Delegates are highly advised to read and examine at least one resolution passed by their
committee or any other committee on the topic they are going to discuss. In light of the problems
presented in the preceding parts, the delegates of UNESCO are expected to adopt a resolution
consisting of recommendations for the Member States. This resolution should answer at least
some of the following questions or cover the following points:
● Due to their connectedness, how can we safeguard tangible cultural heritage during and
after armed conflicts to protect intangible cultural heritage?
●

Does the existing legal mechanisms (as in Convention, International Agreements or your
national legal framework) regarding the protection of tangible cultural heritage
sufficient? If not, what is missing and what needs to be included, amended or
implemented?

● Does the existing legal mechanisms regarding the protection of intangible cultural
heritage sufficient? If not, what is missing and what needs to be included, amended or
implemented?
● How can we improve identifying, categorizing and documenting intangible cultural
heritage?
● How can we improve reporting mechanisms of intangible cultural heritage under risk,
especially in times of conflict?
● How can we ensure the transmission of intangible cultural heritage?
● Can we incorporate safeguarding intangible cultural heritage within the scope of
peacebuilding and peacekeeping operations? If yes, then how?
● If we want to incorporate safeguarding intangible cultural heritage within the scope of
peacebuilding and peacekeeping operations, who can we work in collaboration with (as
in which other committee or body of the UN, or which other NGOs)?
● How can we respond to the ethical problems arising in safeguarding intangible cultural
heritage?

● Who can we work in collaboration with? If we need funding for our solutions, how can
we get funding?

Bibliography
United Nations

Development

Programme. (2019, December 2). Retrieved from

https://en.wikipedia.org/wiki/United_Nations_Development_Programme.
Ich.unesco.org. (2020). UNESCO - Text of the Convention for the Safeguarding of the Intangible
Cultural Heritage. [online] Available at: https://ich.unesco.org/en/convention [Accessed 5
Mar. 2020].
Ich.unesco.org. (2020). UNESCO - What is Intangible Cultural Heritage?. [online] Available at:
https://ich.unesco.org/en/what-is-intangible-heritage-00003 [Accessed 4 Mar. 2020].
Immaterieel Erfgoed. (2020). Intangible and tangible cultural heritage. [online] Available at:
https://www.immaterieelerfgoed.nl/en/immaterieelenmaterieel [Accessed 5 Mar. 2020].
Memorial University of Newfoundland. (2020). Intangible Cultural Heritage. [online] Available
at: https://www.mun.ca/ich/about/ [Accessed 4 Mar. 2020].
Resources.riches-project.eu. (2020). Tangible and intangible Cultural Heritage | RICHES
Resources.

[online]

Available

at:

https://resources.riches-project.eu/glossary/tangible-and-intangible-cultural-heritage/
[Accessed 5 Mar. 2020].
UNESCO.

(2020). Non-Governmental

Organizations.

[online]

Available

at:

https://en.unesco.org/partnerships/non-governmental-organizations [Accessed 4 Mar. 2020].
UNESCO. (2020). UNESCO in brief - Mission and Mandate. [online] Available at:
https://en.unesco.org/about-us/introducing-unesco [Accessed 4 Mar. 2020].
Unesco.org. (2020). Constitution | United Nations Educational, Scientific and Cultural
Organization.

[online]

Available

at:

http://www.unesco.org/new/unesco/about-us/who-we-are/history/constitution/ [Accessed 4
Mar. 2020].
Unesco.org. (2020). Definition of the cultural heritage | United Nations Educational, Scientific
and

Cultural

Organization.

[online]

Available

at:

http://www.unesco.org/new/en/culture/themes/illicit-trafficking-of-cultural-property/unescodatabase-of-national-cultural-heritage-laws/frequently-asked-questions/definition-of-the-cult
ural-heritage/ [Accessed 4 Mar. 2020].

Willett, A., Mahamoudou, S., Nwaezeigwe, P. and Sabek, Y. (2019). NMUN United Nations
Educational, Scientific and Cultural Organization Background Guide. [online] New York.
Available

at:

https://www.nmun.org/assets/documents/conference-archives/new-york/2019/ny19-bgg-une
sco.pdf [Accessed 5 Mar. 2020].
Winn, S., Contreras, C., Brown, S. and Dietrich, T. (2015). NMUN United Nations Educational,
Scientific and Cultural Organization Background Guide. [online] New York: National
Model

United

Nations.

Available

at:

https://www.nmun.org/assets/documents/conference-archives/new-york/2015/NY15_BGG_
UNESCO.pdf [Accessed 4 Mar. 2020].
Chainoglou, K. (2017). The Protection of Intangible Cultural Heritage in Armed Conflict:
Dissolving the Boundaries Between the Existing Legal Regimes?. Santander Art and
Culture

Law

Review,

[online]

2(3),

pp.109-134.

Available

at:

http://file:///C:/Users/zeyne/Downloads/SAACLR%20nr%202_2017_(3)_10.pdf [Accessed
5 Mar. 2020].
Ich.unesco.org. (2020). UNESCO - Intangible Heritage domains in the 2003 Convention.
[online]

Available

at:

https://ich.unesco.org/en/intangible-heritage-domains-00052

[Accessed 5 Mar. 2020].
UNESCO

(2012). What

is

Intangible

Cultural

Heritage.

[online]

Available

at:

https://ich.unesco.org/doc/src/01851-EN.pdf [Accessed 5 Mar. 2020].
Cunliffe, E., Fox, P. and Stone, P., 2018. THE PROTECTION OF CULTURAL PROPERTY IN
THE EVENT OF ARMED CONFLICT: UNNECESSARY DISTRACTION OR
MISSION-RELEVANT PRIORITY?. [online] NATO OPEN Publications. Available at:
<https://www.act.nato.int/images/stories/media/doclibrary/open201804-cultural-property.pdf
> [Accessed 16 March 2020].
Ich.unesco.org. 2020. UNESCO - Browse The Lists Of Intangible Cultural Heritage And The
Register
Of
Good
Safeguarding
Practices.
[online]
Available
at:
<https://ich.unesco.org/en/lists> [Accessed 16 March 2020].
Ich.unesco.org. 2020. UNESCO - Safeguarding Without Freezing. [online] Available at:
<https://ich.unesco.org/en/safeguarding-00012> [Accessed 16 March 2020].
Seddon, R., 2020. Subtle Casualties: Conflict And Intangible Cultural Heritage. [online]
Stockholm Centre for the Ethics of War and Peace. Available at:
<http://stockholmcentre.org/subtle-casualties-conflict-and-intangible-cultural-heritage/>
[Accessed 16 March 2020].

UNESCO, 2013. Intangible Cultural Heritage And Sustainable Development. [online]
UNESCO. Available at: <https://ich.unesco.org/doc/src/34299-EN.pdf> [Accessed 16
March 2020].
UNESCO. 2019. States Underscore Urgent Need To Protect Cultural Property In Conflict Zones.
[online]
Available
at:
<https://en.unesco.org/news/states-underscore-urgent-need-protect-cultural-property-conflict
-zones> [Accessed 16 March 2020].

